[bookmark: _GoBack]	There is one musical theme that Ludwig van Beethoven used on four different occasions, in four separate works.  He first conceived the theme while composing the music in early 1801 for a ballet based on the legend of the Titan Prometheus, who brought clay human figures to life with divine fire stolen from Vulcan’s forge.  Jupiter then punished Prometheus severely, by chaining him to a rock so that each day an eagle could swoop down on him and gnaw out his liver, which then would regenerate during the night, to be eaten again the next day.  Prometheus endured what he regarded as a most unjust punishment for his gifts to mankind.  He defied the gods until Hercules unbound him from his chains.

	This book traces how Beethoven, who was agonizing over the onset of deafness, came during his work on the ballet to identify with the Titan’s ordeal.  He saw deafness as a most undeserved fate for a composer who spent most of his waking hours sketching and polishing musical works as his own gifts to mankind – but also as a cruelty that would force him to withdraw from Viennese society. By identifying with the determination of Prometheus, Beethoven generated his own inner resolve to surmount his suffering and emerge with skills that enabled him to forge, beginning with his revolutionary Third Symphony (the Eroica), an entirely new path for music in the nineteenth century.  As with Prometheus, so Beethoven himself became unbound.

The music Beethoven wrote for the ballet’s finale, in which Prometheus’ originally clumsy humans advanced under the Titan’s tutelage to be fit to dance with the gods, took on a special significance which he may not fully have appreciated at first.  But by the summer of 1802, when he realized he could no longer hear the sounds of nature which had for so long inspired him during his periodic escapes from the city, Beethoven returned to his Prometheus-melody as the basis for an unprecedented set of piano variations.  As this book shows through his surviving sketches, he noticed that the bass line for the theme could be developed independently, and gradually built up until the treble melody could emerge in all its glory, much as the humans had emerged to glorious heights in dancing to the same tune at the end of the ballet.

Beethoven’s personal crisis came to a head in October 1802, when he admitted in his secret “Heiligenstadt Testament” (not discovered until after his death) to having entertained thoughts of suicide.  That bout with despair, however, was overcome by a new burst of energy as Beethoven saw how much more he could still do with his Prometheus-theme.  He began to fill page after page of his sketchbooks with new ideas for further variations – much more than he could ever include in the set that he eventually published.

This book draws for its thesis upon a sketchbook that was auctioned among the composer’s papers after his death, found its way to the library of a Russian count in Moscow, and now is in a state museum there.  It contains the pages on which Beethoven set down his very first ideas for what in time would become his monumental Eroica symphony.  As such, it provides the missing link to tell the full story of that work’s genesis out of the music Beethoven had written for his 1801 ballet.  That story not only has not been set out anywhere before, but also establishes that it is the Titan Prometheus, and not any human figure such as Napoleon, whose heroism lies at the heart of the Eroica.
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